WORKING PRINCIPLES 


Why is it that the sonata-allegro form--a musical form 
founded on a dynamic approach to tonality in particular 
and on a dynamic view of musical structure in general-- 
was developed in Hamburg/in Mannheim/in other German 
cities but primarily in Austria in Vienna? Why is it 
that the sonata-allegro form--a musical form created 
during the Enlightenment and among the most far-reaching 
formal developments in the history of Western music-- 
was not developed in France, the country with which the 
mainstream of enlightened thought is customarily associ- 
ated? Why were the French of the eighteenth century/why 
were the French of the nineteenth century unwilling to 
disbelieve/incapable of disbelieving in the feudal and 
clerical dogmas of the ancien regime? Why were the French 
of the eighteenth century/why were the French of the 
nineteenth century unwilling to believe/incapable of 
believing in a nonvocal/instrumental mode of thought? 
Why were the French of the eighteenth century/why were 
the French of the nineteenth century resolutely operatic 
so to speak? Why is it that the sonata-allegro form was 
not developed in Paris for example? Why is it that the 
sonata-allegro form was not developed in London for ex- 
ample? Is it because the principles of revision/of con- 
struction that were utilized by those who brought into 
existence works of music in France/in England to unify/ 
organize on the presentational and representational levels 
the autonomous-aesthetic phenomena that they brought into 
existence were invalid? Certainly not. Is it because 
the principles of revision/of construction that were 
utilized to organize/unify those musical autonomous-aes- 
thetic phenomena that were brought into existence in 
Germany/in Austria were not abstracted from nature by 
the creators of those autonomous-aesthetic phenomena? 
Certainly not. Is it because the principles of revision/ 
of construction that were utilized to unify/organize the 
presentational and representational levels of those works 
of art that were brought into existence by those who de- 
veloped the sonata-allegro form were different principles 
than those that were abstracted from nature by those who 
brought into existence works of music during that same 
period in England? in France? Certainly not. Ts it 
because those creators working in Germany/in Austria 
during the Enlightenment/during the nineteenth century 
had a different understanding of man's fundamental re- 
lationship to the planet earth during the Enlightenment/ 
during the nineteenth century? Certainly not. Why then 
is it that the formal musical consequences of the En- 
lightenment in England/in France are less important 





